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I1zloZba u tijeku / Exhibition in Progress
U sklopu projekta Translocal: Museum as Toolbox /
Part of the Translocal: Museum as Toolbox Project

MSU galerija / MSU Gallery

Muzej suvremene umjetnosti Zagreb /
Zagreb Museum of Contemporary Art
14/01/2017 - 14/02/2017

MUZEJ
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CONTEMPORARY ART

PROJEKT / THE PROJECT

Translocal: Museum as Toolbox

Partneri u projektu: Kunsthaus Graz, Kumu Art Museum

u Tallinnu, MSU Zagreb, Museion Bozen/Bolzano,
Muzeum Sztuki u £6dZu. / A cooperation project between:
Kunsthaus Graz, Kumu Art Museum in Tallinn, MSU
Zagreb, Museion Bozen/Bolzano, Muzeum Sztuki in £6dz.
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DEPLIJAN / THE LEAFLET

IZDAVAC / PUBLISHER

Muzej suvremene umjetnosti Zagreb /
Zagreb Museum of Contemporary Art
Avenija Dubrovnik 17

10010 Zagreb, Croatia

www.msu.hr

ZA 1IZDAVACA / FOR THE PUBLISHER
Snjezana Pintari¢

UREDNICI / EDITORS

Klub mladih MSU / MSU Youth Club:

Lorena Arnautovi¢, Rea Busi¢, Luka Cubri¢, Nikolina
Jandel, Tea Pintar, Mateja Rado3, Bea Repani¢ Zerjav,
Lucia Sr3en, Nina Stropnik, Larisa Smitran, Yvonne Tadi¢,
Nika Tepsi¢, Kaja Terze, Josipa Trgovcevi¢, Ema Vata.

TEKSTOVI / TEXTS
Rea Busic
Luka Cubri¢
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LEKTURA | PRIJEVOD /
PROOF-READING AND TRANSLATION
Stentor

DIZAJN / DESIGN
Tuuli Aule

KONCEPT DIZAJNA PLAKATA /
DESIGN CONCEPT OF THE POSTER
Klasja Habjan

NAKLADA / EDITION
300

TISAK / PRINTED BY
Kerschoffset

1ZLOZBA / THE EXHIBITION
KUSTOSI IZLOZBE / EXHIBITION CURATORS
Klub mladih MSU / MSU Youth Club

MENTORI / MENTORS
Sonja Barbari¢

Tea Horvatin
SnjeZana Pintari¢
Ana Skegro

TEHNICKA REALIZACIJA IZLOZBE / TECHNICAL SET-UP
Visnja Igrc

Aleksandar Milosevi¢

DusSan Stupar

Projekt je ostvaren uz potporu Europske komisije.
Publikacija odrazava iskljucivo stavove autora, te Europska
komisija nije odgovorna za nacin na koji se mogu koristiti
u njoj sadrzane informacije.

This project has been funded with support from the
European Commission. This publication [communication]
reflects the views only of the author, and the Commission
cannot be held responsible for any use which may be
made of the information contained therein.

A, Co-funded by the
LW Creative Europe Programme
ol of the European Union

1zloZba i deplijan ostvareni su uz potporu Gradskog
ureda za obrazovanje, kulturu i sport Grada Zagreba i
Ministarstva kulture Republike Hrvatske. / The exhibition
and the leaflet have been realized with the support of
The City of Zagreb Municipal Office for Education, Culture
and Sport and The Croatian Ministry of Culture.
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Umjetnost je 5
Izaberite rije¢ kojom biste je najbolje
opisali.

Autorica ovog teksta smatra da je umjet-
nost prava junakinja: ona hrabro iskazuje
misli koje se ¢ovjek u nekim trenucima boji
izraziti, nekad suptilno, a ponekad i napad-
no provocira ljudsku mastu te budi u lju-
dima nove osjecaje i promisljanja o umjet-
nickom djelu, svijetu i na koncu, njima
samima. Tijekom proslog stolje¢a pojavila
se jos malo hrabrija junakinja, suvremena
umjetnost, koja neprestano istrazuje nove
nacine pristupa problemima i nove moguc¢-
nosti izrazavanja jer nikako nije zadovoljna
staticnom pozicijom. Cesto je otudena jer
zna biti progresivna i drugacija pa je ljudi, a
pogotovo mladi, ne doZivljavaju dovoljno.

Autorici teksta tesko je prihvatiti
cinjenicu da je percepcija suvremene um-
jetnosti kod vecine mladih povrsna jer iz
osobnog iskustva zna koliko ona opusta-
juce i kreativno moze djelovati. Cinjenica
je da je zaista potrebno mijenjati neSto po
tom pitanju. No, to nije problem kojemu se
moZe pripisati instantno rjeSenje. To je vise
pitanje na koje se joS uvijek traZze odgovori.

Kao jedan od mogucih odgovora, ovog
proljeca nastao je Klub mladih Muzeja
suvremene umjetnosti Zagreb (KMMSU).
U rujnu je znatiZelja za sobom povukla
nova lica koja su pokazala da postoje mladi
koje suvremena umjetnost nadahnjuje te
ne plasi i ne odbija toliko da izbjegavaju
zgrade muzeja i izlozbe koje se ondje
odrzavaju. Trebalo je poceti od necega pa
smo poceli od sebe. Nase razlicitosti i po-
sebnosti spojile su se s istim ciljem u jedan
veliki kreativni projekt. Odlazili smo na
izloZbe, slusali izlaganja umjetnika, kustosa,
dizajnera i ostalih stru¢njaka, te proucavali
nacine na koje muzej funkcionira kako bi-
smo ga priblizili mladima kojima nikada jo$
nije palo na pamet udi u njima misterioznu
i nebitnu zgradu. Broj ¢lanova se mijenjao,
a odgovori se jos uvijek nizu i pronalaze.
Sada prstimo od ideja i projekata od kojih
je ova izloZzba samo jedan dio.

Pa kako onda pribliZiti suvremenu
umjetnost mladima?
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Art is .
Choose a word which best describes it.

The author of this text sees art as a real
heroine: audacious when it comes to
expressing thoughts which people some-
times fear to utter; sometimes subtle,
while at other times provoking the human
imagination glaringly and evoking new feel-
ings and deliberations regarding a piece
of art, the world and, finally, the humans
themselves. The last century spawned an
even bolder heroine - contemporary art -
which has incessantly explored new ways
to approach issues and new possibilities of
expressing herself, since she was not con-
tented with a static position. She is often
estranged due to her progressiveness and
otherness, which is why people, especially
the youth, don’t pay enough attention to it.

The author of the text finds it hard to
accept the fact that the majority of youth
perceive contemporary art on a superficial
level, because she is well aware of the
soothing and creative effect of contempo-
rary art. Itis clear that something has to
be changed regarding this issue. However,
this is not an issue that can be dealt with
instantly. It is more of a question which has
yet to be answered.

The Zagreb Museum of Contemporary
Art Youth Club (KMMSU) emerged this
spring as one of the answers to this ques-
tion. In September, new faces showed up
out of pure curiosity making it possible to
believe that there are young people who
are inspired by contemporary art and
who are not scared of it or repelled by it
in such a way as to avoid museums and
exhibits held there. Something had to be
done, so we started from our very selves.
Our differences and specialities merged
together into a big creative project in order
to achieve the same purpose. We went to
exhibitions, authors' lectures, and analysed
the ways in which the museum functions
in order to bring it closer to young people
who have never even thought of stepping
into a building they deemed mysterious
and insignificant. The number of members
has varied, the answers are still piling up
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Prikupili smo nasa znanja i iskustva na jed-
nu hrpu, razvili ih u ideje i na koncu pretvo-
rili ideje u planove koje trenutacno ostva-
rujemo. IstraZili smo razli¢ite umjetnicke
radove iz fundusa MSU-a kako bismo izvr-
Sili Sto bolji odabir te isplanirali gdje ¢emo
ih i kako smjestiti u postav izloZbe. Stvorili
smo aplikaciju kojom Zelimo potaknuti
posjetitelje na vecu interakciju s radovima.
Isplanirali smo okrugli stol na kojem ¢emo
raspravljati o nasem pitanju i dogovorili
gostovanja umjetnika tijekom izloZbe kako
bi vam oni dali svoja tumacenja izabranih
djela. Stvorili smo i ovaj deplijan koji upra-
vo Citate kako bismo vam bolje pribliZili
cijeli proces. Imamo i web-stranicu putem
koje dijelimo suvremenu umjetnost s osta-
lima i upoznajemo zainteresiranu publiku
sa svojim radom. Organiziramo i zabavu u
MSU-u kako bismo dokazali mladim osoba-
ma da muzeji ne moraju biti dosadni.

Sve navedeno predstavlja pocetak
jednog velikog poglavlja poticanja mladih
da se oslobode otudenosti od umjetnosti i
slobodno usetaju u muzej kako bi istrazili
djela koja se skrivaju u njemu. Prenijeli
smo nase uzitke u nadi da ¢emo potaknuti
tuda Cula da razmisle jo$ jednom koliko je
kultura jednoga naroda vazna i koliko je
umjetnost ogledalo nas samih.

Sad ponovno poku3ajte odgovoriti na
prvu recenicu teksta i procijenite jesmo li
blize nasem odgovoru.

Rea Busic

and being pursued. Right now, we are
bursting with ideas and projects, and this
exhibition is just a part of the whole story.

So, how can we make contemporary
art more enticing to the youth?

We have collected all of our knowledge
and experience into one big pile, we have
developed ideas and, finally, turned them
into plans which we are currently trying to
fulfil. We have analysed different artworks
from the MSU collection in order to make
the best choices and plan where and how
to situate them in the exhibition. We have
created an app with the aim to encourage
visitors to interact more with the artworks.
We have set up a round table at which we
will discuss our question and we have also
arranged guest appearances by artists dur-
ing the exhibition where they can provide
their own interpretations of the chosen
artworks. We created this leaflet in order
to bring the entire process closer to you.
We have a website on which we share con-
temporary art with others and introduce
our work to the interested public. We are
also organising a party in the MSU so we
could show young people that museums
don't have to be boring.

All of the above represents the be-
ginning of a great chapter dedicated to
encouraging young people to free them-
selves from the alienation from art and
walk freely into the museum in order to
explore the artworks hidden in it. We have
conveyed our pleasures hoping we would
inspire other people to contemplate once
more how important a nation’s culture is
and how much art reflects ourselves.

Now, try to fill in the blank at the be-
ginning and estimate if we are getting clos-
er to the answer.

Rea Busic
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K Izlozba u tijeku /
Exhibition in Progress

Museum
as
Toolbox
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DIZAJN SAHOVSKIH PLOCA INSPIRIRAN OPUSOM
PIETA MONDRIANA | VICTORA VASARELYJA.

Lako je pronacdi slicnosti izmedu Saha, sloZene igre s jednostavnim pravilima, i
apstraktnog slikarstva. Tri osnovne boje Sahovsku su plocu pretvorile u svojevrsni
hommage De Stijlu i Pietu Mondrianu. Nov ritam predstavlja izazov igracima,
posebice u pomicanju figure lovca, te usmjerava osobitu paznju na odredena polja,
primjerice ona crvene boje. Korak dalje €ini plo€a posvecena Op artu i Victoru
Vasarelyju koja dokazuje da, €ak i ako je Sah igra u kojoj je nemoguce varati,

moguce je potpasti pod varku opticke iluzije. Po njoj se figure krec¢u kao po balonu
ili klizaliStu, a najzanimljivije i najnapetije bitke vode se u sredini ploce gdje su polja
najgusca. Neke od brojnih neocekivanih zanimljivosti nepreglednog bojnog polja
naglasavaju figure konja koji se kre¢u u iznenadujucim L-skokovima te pjeSaka koji
naglo prelaze velike udaljenosti. - Klasja Habjan

CHESS BOARDS DESIGN INSPIRED BY
PIET MONDRIAN’S AND VICTOR VASARELY’S OEUVRE.

It is not difficult to find similarities between chess, a complex game governed by simple
rules, and abstract painting. Three basic colors have transformed a chessboard into a kind
of homage to De Stijl and Piet Mondrian. The newly established rhythm presents a challenge
to players, and focuses attention to specific squares - like the red ones - especially when
moving the bishop across the board. A further transformation is the chessboard dedicated
to Op Art and Victor Vasarely, which proves that, even though chess is a game in which

one cannot cheat, it is still possible to fall into the trap of an optical illusion. Figures move
across this board as if on the surface of a balloon, or an ice rink, while the most fascinating
and intense battles are fought in the center of the board where the squares are closest
together. Some of the many unexpected curiosities in the vast battlefield of the chessboard
are stressed by the movement of the knights, which jump in surprising L-figures, as well as
the pawns that cross great distances in sudden maneuvers. - Klasja Habjan



