
Art is ______________.
Choose a word which best describes it.

The author of this text sees art as a real 
heroine: audacious when it comes to 
expressing thoughts which people some-
times fear to utter; sometimes subtle, 
while at other times provoking the human 
imagination glaringly and evoking new feel-
ings and deliberations regarding a piece 
of art, the world and, fi nally, the humans 
themselves. The last century spawned an 
even bolder heroine – contemporary art – 
which has incessantly explored new ways 
to approach issues and new possibilities of 
expressing herself, since she was not con-
tented with a static position. She is often 
estranged due to her progressiveness and 
otherness, which is why people, especially 
the youth, don’t pay enough attention to it.
  The author of the text fi nds it hard to 
accept the fact that the majority of youth 
perceive contemporary art on a superfi cial 
level, because she is well aware of the 
soothing and creative eff ect of contempo-
rary art. It is clear that something has to 
be changed regarding this issue. However, 
this is not an issue that can be dealt with 
instantly. It is more of a question which has 
yet to be answered.
  The Zagreb Museum of Contemporary 
Art Youth Club (KMMSU) emerged this 
spring as one of the answers to this ques-
tion. In September, new faces showed up 
out of pure curiosity making it possible to 
believe that there are young people who 
are inspired by contemporary art and 
who are not scared of it or repelled by it 
in such a way as to avoid museums and 
exhibits held there. Something had to be 
done, so we started from our very selves. 
Our diff erences and specialities merged 
together into a big creative project in order 
to achieve the same purpose. We went to 
exhibitions, authors’ lectures, and analysed 
the ways in which the museum functions 
in order to bring it closer to young people 
who have never even thought of stepping 
into a building they deemed mysterious 
and insignifi cant. The number of members 
has varied, the answers are still piling up 

Umjetnost je ______________.
Izaberite riječ kojom biste je najbolje 
opisali.

Autorica ovog teksta smatra da je umjet-
nost prava junakinja: ona hrabro iskazuje 
misli koje se čovjek u nekim trenucima boji 
izraziti, nekad suptilno, a ponekad i napad-
no provocira ljudsku maštu te budi u lju-
dima nove osjećaje i promišljanja o umjet-
ničkom djelu, svijetu i na koncu, njima 
samima. Tijekom prošlog stoljeća pojavila 
se još malo hrabrija junakinja, suvremena 
umjetnost, koja neprestano istražuje nove 
načine pristupa problemima i nove moguć-
nosti izražavanja jer nikako nije zadovoljna 
statičnom pozicijom. Često je otuđena jer 
zna biti progresivna i drugačija pa je ljudi, a 
pogotovo mladi, ne doživljavaju dovoljno.
  Autorici teksta teško je prihvatiti 
činjenicu da je percepcija suvremene um-
jetnosti kod većine mladih površna jer iz 
osobnog iskustva zna koliko ona opušta-
juće i kreativno može djelovati. Činjenica 
je da je zaista potrebno mijenjati nešto po 
tom pitanju. No, to nije problem kojemu se 
može pripisati instantno rješenje. To je više 
pitanje na koje se još uvijek traže odgovori.
  Kao jedan od mogućih odgovora, ovog 
proljeća nastao je Klub mladih Muzeja 
suvremene umjetnosti Zagreb (KMMSU). 
U rujnu je znatiželja za sobom povukla 
nova lica koja su pokazala da postoje mladi 
koje suvremena umjetnost nadahnjuje te 
ne plaši i ne odbija toliko da izbjegavaju 
zgrade muzeja i izložbe koje se ondje 
održavaju. Trebalo je početi od nečega pa 
smo počeli od sebe. Naše različitosti i po-
sebnosti spojile su se s istim ciljem u jedan 
veliki kreativni projekt. Odlazili smo na 
izložbe, slušali izlaganja umjetnika, kustosa, 
dizajnera i ostalih stručnjaka, te proučavali 
načine na koje muzej funkcionira kako bi-
smo ga približili mladima kojima nikada još 
nije palo na pamet ući u njima misterioznu 
i nebitnu zgradu. Broj članova se mijenjao, 
a odgovori se još uvijek nižu i pronalaze. 
Sada prštimo od ideja i projekata od kojih 
je ova izložba samo jedan dio.
  Pa kako onda približiti suvremenu 
umjetnost mladima?b

Izložba u tijeku / Exhibition in Progress
U sklopu projekta Translocal: Museum as Toolbox / 
Part of the Translocal: Museum as Toolbox Project

MSU galerija / MSU Gallery
Muzej suvremene umjetnosti Zagreb / 
Zagreb Museum of Contemporary Art
14/01/2017 – 14/02/2017

PROJEKT / THE PROJECT
Translocal: Museum as Toolbox
Partneri u projektu: Kunsthaus Graz, Kumu Art Museum 
u Tallinnu, MSU Zagreb, Museion Bozen/Bolzano, 
Muzeum Sztuki u Łódźu. / A cooperation project between: 
Kunsthaus Graz, Kumu Art Museum in Tallinn, MSU 
Zagreb, Museion Bozen/Bolzano, Muzeum Sztuki in Łódź.

DEPLIJAN / THE LEAFLET
IZDAVAČ / PUBLISHER
Muzej suvremene umjetnosti Zagreb / 
Zagreb Museum of Contemporary Art
Avenija Dubrovnik 17
10010 Zagreb, Croatia
www.msu.hr

ZA IZDAVAČA / FOR THE PUBLISHER
Snježana Pintarić

UREDNICI / EDITORS
Klub mladih MSU / MSU Youth Club:
Lorena Arnautović, Rea Bušić, Luka Čubrić, Nikolina 
Janđel, Tea Pintar, Mateja Radoš, Bea Repanić Žerjav, 
Lucia Sršen, Nina Stropnik, Larisa Šmitran, Yvonne Tadić, 
Nika Tepšić, Kaja Terze, Josipa Trgovčević, Ema Vata.

TEKSTOVI / TEXTS
Rea Bušić
Luka Čubrić

FOTOGRAFIJE / PHOTOGRAPHS
MSU Zagreb

LEKTURA I PRIJEVOD /
PROOF-READING AND TRANSLATION
Stentor

DIZAJN / DESIGN
Tuuli Aule

KONCEPT DIZAJNA PLAKATA / 
DESIGN CONCEPT OF THE POSTER
Klasja Habjan

NAKLADA / EDITION
300

TISAK / PRINTED BY 
Kerschoff set

IZLOŽBA / THE EXHIBITION
KUSTOSI IZLOŽBE / EXHIBITION CURATORS
Klub mladih MSU / MSU Youth Club

MENTORI / MENTORS
Sonja Barbarić
Tea Horvatin
Snježana Pintarić
Ana Škegro

TEHNIČKA REALIZACIJA IZLOŽBE / TECHNICAL SET-UP
Višnja Igrc
Aleksandar Milošević
Dušan Stupar

Projekt je ostvaren uz potporu Europske komisije. 
Publikacija odražava isključivo stavove autora, te Europska 
komisija nije odgovorna za način na koji se mogu koristiti 
u njoj sadržane informacije. 

This project has been funded with support from the 
European Commission. This publication [communication] 
refl ects the views only of the author, and the Commission 
cannot be held responsible for any use which may be 
made of the information contained therein.

Izložba i deplijan ostvareni su uz potporu Gradskog 
ureda za obrazovanje, kulturu i sport Grada Zagreba i 
Ministarstva kulture Republike Hrvatske. / The exhibition 
and the leafl et have been realized with the support of
The City of Zagreb Municipal Offi  ce for Education, Culture 
and Sport and The Croatian Ministry of Culture.

Prikupili smo naša znanja i iskustva na jed-
nu hrpu, razvili ih u ideje i na koncu pretvo-
rili ideje u planove koje trenutačno ostva-
rujemo. Istražili smo različite umjetničke 
radove iz fundusa MSU-a kako bismo izvr-
šili što bolji odabir te isplanirali gdje ćemo 
ih i kako smjestiti u postav izložbe. Stvorili 
smo aplikaciju kojom želimo potaknuti 
posjetitelje na veću interakciju s radovima. 
Isplanirali smo okrugli stol na kojem ćemo 
raspravljati o našem pitanju i dogovorili 
gostovanja umjetnika tijekom izložbe kako 
bi vam oni dali svoja tumačenja izabranih 
djela. Stvorili smo i ovaj deplijan koji upra-
vo čitate kako bismo vam bolje približili 
cijeli proces. Imamo i web-stranicu putem 
koje dijelimo suvremenu umjetnost s osta-
lima i upoznajemo zainteresiranu publiku 
sa svojim radom. Organiziramo i zabavu u 
MSU-u kako bismo dokazali mladim osoba-
ma da muzeji ne moraju biti dosadni.
  Sve navedeno predstavlja početak 
jednog velikog poglavlja poticanja mladih 
da se oslobode otuđenosti od umjetnosti i 
slobodno ušetaju u muzej kako bi istražili 
djela koja se skrivaju u njemu. Prenijeli 
smo naše užitke u nadi da ćemo potaknuti 
tuđa čula da razmisle još jednom koliko je 
kultura jednoga naroda važna i koliko je 
umjetnost ogledalo nas samih.
  Sad ponovno pokušajte odgovoriti na 
prvu rečenicu teksta i procijenite jesmo li 
bliže našem odgovoru.

Rea Bušić

and being pursued. Right now, we are 
bursting with ideas and projects, and this 
exhibition is just a part of the whole story.
  So, how can we make contemporary 
art more enticing to the youth?b
  We have collected all of our knowledge 
and experience into one big pile, we have 
developed ideas and, fi nally, turned them 
into plans which we are currently trying to 
fulfi l. We have analysed diff erent artworks 
from the MSU collection in order to make 
the best choices and plan where and how 
to situate them in the exhibition. We have 
created an app with the aim to encourage 
visitors to interact more with the artworks. 
We have set up a round table at which we 
will discuss our question and we have also 
arranged guest appearances by artists dur-
ing the exhibition where they can provide 
their own interpretations of the chosen 
artworks. We created this leafl et in order 
to bring the entire process closer to you. 
We have a website on which we share con-
temporary art with others and introduce 
our work to the interested public. We are 
also organising a party in the MSU so we 
could show young people that museums 
don’t have to be boring.
  All of the above represents the be-
ginning of a great chapter dedicated to 
encouraging young people to free them-
selves from the alienation from art and 
walk freely into the museum in order to 
explore the artworks hidden in it. We have 
conveyed our pleasures hoping we would 
inspire other people to contemplate once 
more how important a nation’s culture is 
and how much art refl ects ourselves.
  Now, try to fi ll in the blank at the be-
ginning and estimate if we are getting clos-
er to the answer. 

Rea Bušić
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Developing the Relationship 
between the Public and the Museums

The international project Translocal: Museum 
as Toolbox revolves around fi ve European 
museums of modern and contemporary art 
in order to develop new tools and strategies 
for the communication between the institu-
tions and the public. Taking part in the pro-
ject are the Museum of Contemporary Art 
Zagreb (MSU), Kunsthaus Graz, Kumu Art 
Museum in Tallinn, Museion Bozen/Bolzano 
and Muzeum Sztuki in Łódź. The collabora-
tion began in October 2015 and was real-
ised through hosting an international sym-
posium, curatorial and artist-in-residence 
programmes, planning and organising a 
travelling exhibition, and working on pub-
lications and the web site containing the 
documentation of the project. The results of 
the artist-in-residence programmes and the 
work done by youth clubs from each mu-
seum with visiting artists and curators have 
been presented as part of the fi nal exhibi-
tion titled Exhibition in Progress which, apart 
from its documentary nature, off ers insight 
into diff erent individual pieces from the 
collection of the MSU Zagreb. 
  Communication models of the mod-
ern age present challenges for the social 
sustainability of museums. At the centre 
of this project are young people between 
the ages of 15 and 25, whose characteristic 
feature is the multi-channel reception of in-
formation, which in this virtual age creates 
a cacophony of wanted (sent) and received 
information, thereby reducing interest for 
an interaction with museums and similar 
institutions. By focusing on the subject of 
communication, young people from fi ve 
European cities, in cooperation with artists 
in residence, are creating possible solutions 
to the lack of public participation in muse-
ums of modern and contemporary art. 
  The Zagreb Youth Club (KMMSU), to-
gether with members of the Estonian NGO 
Lasnaidee, Maria Derlõš and Jekaterina 
Kljutšnik, are developing board games mod-
elled on the work of the New Tendencies 
artistic movement, as a way of adapting the 
museum off er, while Italian artist Luigi Cop-

Razvoj odnosa muzej – publika

Međunarodni projekt Translocal: Museum 
as Toolbox (Translokalno: Muzej kao kutija za 
alat) okuplja pet europskih muzeja moder-
ne i suvremene umjetnosti s ciljem razvi-
janja novih alata i strategija komunikacije 
institucija sa širom publikom. U projektu 
sudjeluju Muzej suvremene umjetnosti 
Zagreb (MSU), Kunsthaus Graz, Kumu 
Art Museum u Tallinnu, Museion Bozen/
Bolzano i Muzeum Sztuki Łódź. Suradnja 
započeta u listopadu 2015. manifestirala 
se održavanjem međunarodnog skupa, 
umjetničkih i kustoskih rezidencija, plani-
ranjem i organizacijom putujuće izložbe 
te radom na publikacijama i internetskoj 
stranici s dokumentacijom projekta. Rezul-
tati rezidencija, kao i rada klubova mladih 
svakog pojedinog muzeja s gostujućim 
umjetnicima i kustosima prezentirani su u 
okviru završne izložbe pod nazivom Izložba 
u tijeku koja osim svojeg dokumentarnog 
karaktera, nudi uvid u pojedina djela iz 
fundusa MSU-a.
  Modeli komunikacije suvremenog 
doba predstavljaju izazove društvenoj 
održivosti muzeja. U središte ovoga projek-
ta postavljeni su mladi u dobi od 15 do 25 
godina, a njihova je karakteristika upravo 
višekanalni prijem informacija koji posred-
stvom virtualnog doba stvara kakofoniju 
željenih (poslanih) i dobivenih informacija, 
čime interes za interakciju s muzejima i 
sličnim institucijama iščezava. S fokusom 
na temu komunikacije, mladi iz pet eu-
ropskih gradova u suradnji s umjetnicima 
na rezidenciji stvaraju moguća rješenja 
problematičnog izostanka odnosa šire 
publike s muzejima moderne i suvremene 
umjetnosti. 
  Zagrebački klub mladih (KMMSU) 
zajedno s članicama estonske nevladine 
udruge Lasnaidee, Marijom Derlõš i Jeka-
terinom Kljutšnik izrađuju društvene igre 
po uzoru na djela umjetničke grupacije 
Nove tendencije kao način prilagođivanja 
muzejskog sadržaja, dok talijanski umjetnik 
Luigi Coppola problem neiskorištavanja 
potencijala prostora u talinskom Kumu-u 
naglašava u fotografskoj seriji baveći se 

temama (ne)prostora i međuprostora. 
Interakcija sa širom publikom aktualna je 
u Museionu u Bolzanu pod vodstvom polj-
skog umjetnika Marcina Polaka, gdje se u 
kontekstu suvremenosti objedinjuju aktu-
alna problematika masovnih migracija u 
Europi i muzej kao institucija privilegiranih 
prilikom čega nastaje videodokumentacija 
koja pokazuje pozitivne učinke komunika-
cije. S druge strane, austrijski umjetnik u 
Muzeum Sztuki, Aldo Giannotti preuzima 
elementarne upotrebne znakove spora-
zumijevanja – slova abecede – kao način 
posredovanja ne samo muzejskog prisu-
stva, već i šireg spektra interesnih područja 
publike. Na sličan način postupaju umjet-
nice u Kunsthausu u Grazu iz zagrebačkog 
kolektiva Oaza – Maša Poljanec i Maja Kolar 
– koje kroz zadanu premisu muzeja buduć-
nosti propituju mogućnosti i nove strategije 
muzejskog prostora s pomoću multifunkci-
onalne instalacije.
  Svaki od navedenih pristupa s reziden-
cija održanih tijekom 2016. dobiva okvir 
pomoću radova suvremenih umjetnika iz 
kolekcije MSU-a koji upotpunjuju i umre-
žuju kontekst problematskih razina svakog 
pojedinog muzeja u univerzalno idejno 
rješenje čime projekt dolazi do svojeg za-
ključka. Članovi KMMSU-a spojili su djela i 
teme rezidencija po principu komplemen-
tarnosti koncepta ili pristupa pa tako Alter-
nativni vodič Zagrebom talijanskog arhitekta 
Uga La Pietre upotpunjuje dokumentaciju 
rezidencije u Zagrebu svojim konceptom 
mapiranja sadržaja i interesnih kulturnih 
sfera i centara, kao i SM 9 Miroslava Šuteja 
koji aludira na zaigranost formi grupe Nove 
tendencije kao izravni utjecaj za izradu 
društvenih igara. Približavanje problemati-
ke migracija aktualiziranih na rezidenciji u 
Bolzanu potpomognuto je djelima Hrvatska 
dijaspora jučer, danas, sutra Borisa Bućana 
i mape Gastarbeiter Dragutina Trumbetaša 
koji tematiziraju migracijske procese na 
primjerima iz hrvatskog povijesnog kontek-
sta. Serija fotografi ja Jezera Borka Vukosava 
ukalupljuje se u fotografsku dokumentaciju 
rezidencije iz Tallinna gdje se promišlja o 
(ne)mogućnostima (ne)prostora, zapostav-
ljenog, prepuštenog zubu vremena. 

pola emphasizes the problem of not using 
the potential of the space in the Kumu Art 
Museum in Tallinn by dealing with the 
subjects of (non)space and interspace. The 
Museion of Bolzano currently focuses on 
interaction with a wider audience, under the 
leadership of the Polish artist Marcin Polak, 
where, in the context of contemporary art, 
current issues of mass migrations in Europe 
and the museum as an institution of the 
privileged are combined, which produces 
video documentation that shows the pos-
itive impacts of communication. On the 
other hand, Austrian artist at the Muzeum 
Sztuki, Aldo Giannotti, uses basic communi-
cation signs and letters of the alphabet, as 
a means of mediating not only the museum 
presence, but also the wider range of public 
interest. Artists from the Zagreb collective 
Oaza, Maša Poljanec and Maja Kolar, have a 
similar approach at the Graz Kunsthaus. Under 
the premise of the museum of the future they 
are questioning the possibilities and new 
strategies for the museum space through 
the use of a multifunctional installation. 
  Each approach used during the art-
ist-in-residence programmes in 2016 is 
completed by pieces by contemporary 
artists from the MSU collection which 
complement and connect the context 
of problematic levels for every individual 
museum into a universal preliminary solu-
tion, thus completing the project. Mem-
bers of the KMMSU have matched the 
pieces and artist-in-residence programmes 
based on the principle of concept or ap-
proach complementarity. Therefore, the 
Alternative Zagreb Guidebook, by the Italian 
architect Ugo La Pietra, complements the 
documentation for the artist-in-residence 
programme in Zagreb with its concept of 
mapping the content and cultural spheres 
and centres of interest. The same applies 
to the SM 9 by Miroslav Šutej which hints 
at the playfulness of form of the New Ten-
dencies movement as a direct infl uence on 
the developed board games. The migration 
problem was made more mainstream and 
brought into focus during the artist-in-res-
idence programme in Bolzano and helped 
by the piece The Past, Present and Future of 

the Croatian Diaspora by Boris Bućan, and 
the Gastarbeiter by Dragutin Trumbetaš, 
both of whom use the migration process-
es as their subject and use examples from 
Croatian history. The series of photographs 
titled Lakes by Borko Vukosav fi ts into the 
photo documentation of the artist-in-resi-
dence programme in Tallinn, where it de-
liberates on the (non) possibilities of (non) 
space, abandoned and left to rot. The de-
mystifi cation and democratization of mu-
seum space, with a focus on creative public 
interaction, highlighted by the installation 
created during the artist-in-residence pro-
gramme in Graz, forms part of the silk 
screen by Goran Trbuljak (I don’t want to 
show anything new or original, 1971, The fact 
that someone was given the opportunity to do 
an exhibition is more important than the ex-
hibition itself, 1973, and With this exhibition I 
maintain continuity in my work, 1979) with its 
methodical simplicity. The typographic ele-
ment of the artist-in-residence programme 
in Łódź of a manifest nature is widened by 
the artistic manifesto of the New Tenden-
cies movement – Magazine “a” by Ivan Picelj, 
who simplifi es the linguistic form in order to 
emphasize the importance of representing 
content. As a complete set of works of art 
by prominent artists and the culmination of 
production eff orts during the artist-in-res-
idence programmes, the Exhibition in Pro-
gress was concluded by and centred around 
the installation Nerves by Alem Korkut, 
which transmits pulses from one end to the 
other, creating a kind of information chan-
nel for spreading new knowledge.
  To conclude, by establishing a strong-
er communication link between museums 
and the wider audience, through the use of 
interactive tools (as suggested by the pro-
ject title itself), this crucial relationship is 
further developed, as a foundation for the 
sustainability of the social and educational 
role not only of the museum, but of every 
cultural institution. In this way, the muse-
um becomes the centre of communication 
and gathering, as necessary requisites of 
society.

Luka Čubrić

Demistifi kaciju i demokratizaciju muzej-
skog prostora s naglaskom na kreativnoj 
interakciji publike, koju naglašava instala-
cija nastala na rezidenciji u Grazu, upot-
punjuju tri sitotiska Gorana Trbuljaka (Ne 
želim pokazati ništa novo i originalno, 1971., 
Činjenica da je nekom dana mogućnost da 
napravi izložbu važnija je od onoga što će 
na toj izložbi biti pokazano, 1973. i Ovom 
izložbom održavam kontinuitet u svom radu, 
1979.) svojom metodičkom jednostav-
nošću. Tipografski element rezidencije 
u Łódźu manifestnog proklamativnog 
karaktera proširuje se upravo primjerom 
umjetničkog manifesta Novih tendencija, 
Časopisa „a“ Ivana Picelja koji pojednostav-
njenjem jezične forme pojačava značaj 
same reprezentacije sadržaja. Kao cjelina 
radova istaknutih umjetnika i produkcijskih 
napora na rezidencijama, Izložba u tijeku 
zaokružena je i centrirana instalacijom 
Alema Korkuta Živci, koja odašiljući impulse 
s jednog na drugi kraj čini svojevrsni infor-
macijski kanal širenja novih znanja.
  Zaključno, uspostavljanje snažnijeg 
kontakta muzejskih institucija i šire publike 
interaktivnim alatima (kako i sam naziv 
projekta nalaže) pomaže daljnjem razvoju 
tog ključnog odnosa kao temelja opstojno-
sti društvene i edukativne uloge, ne samo 
muzeja, već i svih kulturnih institucija. 
Muzej time postaje središtem komunika-
cije i okupljanja kao neophodnih potreba 
društva.

Luka Čubrić
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Lako je pronaći sličnosti između šaha, složene igre s jednostavnim pravilima, i 
apstraktnog slikarstva. Tri osnovne boje šahovsku su ploču pretvorile u svojevrsni 
hommage De Stijlu i Pietu Mondrianu. Nov ritam predstavlja izazov igračima, 
posebice u pomicanju fi gure lovca, te usmjerava osobitu pažnju na određena polja, 
primjerice ona crvene boje. Korak dalje čini ploča posvećena Op artu i Victoru 
Vasarelyju koja dokazuje da, čak i ako je šah igra u kojoj je nemoguće varati, 

moguće je potpasti pod varku optičke iluzije. Po njoj se fi gure kreću kao po balonu 
ili klizalištu, a najzanimljivije i najnapetije bitke vode se u sredini ploče gdje su polja 
najgušća. Neke od brojnih neočekivanih zanimljivosti nepreglednog bojnog polja 
naglašavaju fi gure konja koji se kreću u iznenađujućim L-skokovima te pješaka koji 
naglo prelaze velike udaljenosti. – Klasja Habjan

It is not diffi  cult to fi nd similarities between chess, a complex game governed by simple 
rules, and abstract painting. Three basic colors have transformed a chessboard into a kind 
of homage to De Stijl and Piet Mondrian. The newly established rhythm presents a challenge 
to players, and focuses attention to specifi c squares – like the red ones – especially when 
moving the bishop across the board. A further transformation is the chessboard dedicated 
to Op Art and Victor Vasarely, which proves that, even though chess is a game in which 

one cannot cheat, it is still possible to fall into the trap of an optical illusion. Figures move 
across this board as if on the surface of a balloon, or an ice rink, while the most fascinating 
and intense battles are fought in the center of the board where the squares are closest 
together. Some of the many unexpected curiosities in the vast battlefi eld of the chessboard 
are stressed by the movement of the knights, which jump in surprising L-fi gures, as well as 
the pawns that cross great distances in sudden maneuvers. – Klasja Habjan

DIZAJN ŠAHOVSKIH PLOČA INSPIRIRAN OPUSOM 
PIETA MONDRIANA I VICTORA VASARELYJA.

CHESS BOARDS DESIGN INSPIRED BY 
PIET MONDRIAN’S AND VICTOR VASARELY’S OEUVRE.


