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IDIOMA

eN This introduction, which provides an explanatory path through the exhibi-
tion, has been written by the young people who took part in the “Museum as
Toolbox" project at Museion. We are very much
aware, however, that these works stimulate indi-
vidual experiences rather than unilateral mean-
ings, and for this reason have decided to start -ty

with a definition.

idioma (idiom) noun [from Latin idioma -madtis,
and Greek Slwpa -wuatog “peculiarity; a pecu-
liarity of style; language,” derived from didtog
“peculiarity’] (pl. -i).—a language peculiar to a
particular nation. A literary term used mainly to
indicate a dialect, a regional expression, or a par-
ticular use of language. [Originally from treccani.
it/vocabolario].

Idioma, on the one hand, tells the story of the
European project “Translocal: Museum as Toolbox” in the various museums in
which it was held. On the other, it focuses on the very personal experiences of
those who took part in it at Museion. This is why we have chosen a title that re-
fers to both the verbal and non-verbal language we use to express ourselves.
Anidiom is a form of communication that begins from an interior universe and
then opens up to the outside world. And here, not only is the word communi-
cation used to merely convey the transmission of a message from sender to
receiver, but it also conveys the relationship and experience of sharing a space
that can either be physical or virtual. Our project started with the residency of
artist Marcin Polak and curator Ewelina Chmielewska from the town of £6dz in
Poland. £6d7, incidentally, is the home of the Sztuki Museum, one of the five
contemporary art museums involved in the “Museum as Toolbox” project. Our
exhibition thus opens with a series of newspaper clippings, collected together
with the artist during his stay at Museion. These are displayed next to Nanni
Balestrini's Pagine (Pages) collages. On the one side we have mass media com-
munication with clearly targeted messages (in this case migration) and on the
other the artist's attempt in the 1960s to deconstruct messages of this kind
and rid them of any pre-established meaning. A similar modus operandi is at
the heart of the work of conceptual artist Joseph Kosuth, namely Meaning, in

Joseph Kosuth, Titled (A.A.L.A.1.), 2000 - Museion, Archivio di Nuova Scrittura
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which the significance of “meaning” is taken from the dictionary in order to give
an objective definition as opposed to a misleading one.

This theme of communication is then opened up to the outside world in
Marina Fulgeri's work Voci al Cubo, and her desire to encourage the in-
habitants of the Don Bosco district of Bolzano to express their feelings
publicly through a work of art. Another initiative, by Aldo Giannotti, invites
local people to distribute messages in public and private places using the
museum'’s own corporate lettering.

Our experiences of the “Toolbox" project saw a wide range of languages and
cultures come to the fore, and this interaction turned the museum into a mir-
ror of what is happening in much wider urban and social contexts. In the visual
poetry of Carlo Belloni, for example, words become images, building materials
for our towns and cities, and tools for raising issues such as of borders and
migration, which are the subjects of the videos made by the artists Marcin
Polak and Stefano Cagol. Viewers are encouraged to stop and contemplate
these images while sitting on Luca Vitone's sofa, a red, foam-rubber structure
sculpted in the form of a cartwheel that symbolizes the Romani community.
Significantly, the two videos and Vitone's sculpture are located in a darkened
area of the exhibition that marks the transition from one dimension to an-
other, and from one space (of the exhibition) to another, as depicted in the
painting Innenraum by Robert Bosisio.

In this context of participation, games are also seen as a form of communica-
tion. For example, Gianni-Emilio Simonetti's cards or Robert Filliou's die that

)

LerT Luca Vitone, Eppur si muove (divano), 2007 - Museion, Collection Pinksummer, Genova
RriGHT Kerstin Inga Meyer, Unfassbar, 2008 - Museion, Loan of the association Friends of Museion
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have no rules, as rules are something that must be
made up together simultaneously as we go along.
At the same time, the ideas launched by NGO
Lasnaidee and created by Erika Baffico for Idioma
seek to bring the museum'’s contents and internal
and external spaces closer to the everyday lives of
people.

This project has shown us that communication
means different cultures working together. An ex-
perience that is shared by Alighiero Boetti, not only
when creating his brightly coloured tapestries, but
also in the relationships he establishes with the
public. The identity of his work and its title and
date are only revealed to the visitor if they are will-
ing to examine his embroidered lettering carefully.
Kimsooja's fabric sculptures have a similar approach to

Boetti's, and not only in terms of their colours. They are actual travel bags that indi-

cate how today's societies are becoming increasingly based on people who are on
the move. The photographs of Luigi Coppola's performance, taken at the Kumu Art
Museum in Tallinn, relate to both this concept of transitory identity and that
of non-verbal communication. Here it is the human body that is the means

of communication, exemplified by
the table created by designer Ker-
stin Inga Meyer. Based on a study
of the positions the human body
assumes during a conversation, the
table becomes a physical location at
the heart of this exhibition, where
visitors can share the ways in which
the works on display have affected
them. Furthermore, in an attempt
to define what a contemporary art
museum will be like in the future,
the Oaza Collective has moved away

from the physical space of the Museion exhibition hall to create a virtual space
entitled the Forum for Future Museum above the table that will be used to dis-
play personal contributions of visitors. Idioma, then, recounts our idea of what a
museum should be: a place where we can communicate different points of view,
reflect on the language we use and explore its multi-faceted nature through art.

Carlo Belloli, achtung / un sorriso (aus / da / from “testi-poemi murali”), 1944 - Museion Collection

Kimsooja, Bottari, 2004 - Museion, Enea Righi Collection
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RAHMENVERANSTALTUNGEN / PROGRAMMA COLLATERALE / COLLATERAL EVENTS

Follow me!

Unsere jungen Gast-Vermittler/
innen aus dem Toolbox-Team
laden zu unterschiedlichen Ge-
legenheiten alle Interessierten,
die sich in unserer Passage
aufhalten, zu spontanen Rund-
gangen durch die Ausstellung
Idioma ein.

Let's play!

Im Anschluss an den Be-
such der Ausstellung Idioma
besteht die Mdglichkeit einer
kostenfreien  Ausleine von
Gesellschaftsspielen, die auf
den Aullenbanken vor dem
Museion gespielt werden kon-
nen. Bitte wenden Sie sich an
das Toolbox-Aufsichtsteam.

24 - 26/03/2017

Workshop mit Aldo Gianotti
Der im Rahmen von [dioma
ausgestellte  Kinstler ~ Aldo
Gianotti  ladt  Interessierte
zwischen  15-25 Jahren zu
einem Workshop zu experi-
mentellen  Ausdrucksformen
der Kommunikation ein. In
Zusammenarbeit mit der Ini-
tiative #beARTIFUL des Vin-
tola18 mit der Unterstutzung
des Ufficio Servizio Giovani der
Autonomen Provinz Bozen.
Anmeldung unter:
beartiful.bz@gmail.com.

04/04/2017 - 15-17h
Museion Erzahltreff meets
Toolbox )

Die Generation der Alteren
begibt sich mit den jungen
Mitglieder/innen des  Tool-
box-Teams in einen spannen-
den Austausch zu Themen
der Ausstellung Idioma.
Anmeldung unter:

t. 0471 223435
visitorservices@museion.it

Alle Angebote sind gratis.

Follow me!

II' team di “Toolbox’ offre
spontaneamente a tutti gli os-
piti di Museion Passage, l'op-
portunita di fare insieme un
giro nella mostra ldioma.

Let's play!

A conclusione della visita alla
mostra Idioma ci si puo intrat-
tenere insieme sulle panchine
esterne del museo con dei
giochi di societa. Chiedete
al personale di sorveglianza
“Toolbox".

24 - 26/03/2017

Workshop con Aldo Gianotti
Nellambito della mostra /dio-
ma |artista Aldo Giannotti invi-
ta ragazzi dai 15 ai 25 anni ad
un workshop per sperimenta-
re le modalita di espressione
della comunicazione. Iniziativa
promossa nelfambito del pro-
getto #beARTIFUL in collabo-
razione con Vintola18 e con
il sostegno dell'Ufficio Giovani
della Provincia Autonoma di
Bolzano.

Iscrizioni allindirizzo email:
beartiful.bz@gmail.com.

04/04/2017 - 15-17h

Museion Erzahltreff meets
Toolbox

La generazione Seniors si av-
vicina al mondo dei giovani
partecipanti di “Toolbox" in un
Interessante scambio sui temi
della mostra Idioma.

Per prenotazioni:
0471/223435
visitorservices@museion.it

Tutte le offerte sono gratuite.

Follow me!

Our young guest-mediators
from the Toolbox team spon-
taneously invite visitors in the
Museion Passage to take part
in a guided tour of the exhibi-
tion, Idioma.

Let's play!

Visitors are invited to play one
of the games, conceived for
the exhibition, on the bench-
es in front of Museion. The
games can be taken out at
any time. Ask the guard on the
exhibition!

24 - 26/03/2017

Workshop with Aldo Gianotti
Artist, Aldo Giannotti, invites
young people between the
ages of 15 and 25 to a work-
shop in which various means
of communication will be ex-
perimented with. This initiative
Is part of the project #beARTi-
FUL, in collaboration with Vinto-
la18 and with the support of the
Office for Youth of the Autono-
mous Province of Bolzano.
Registration:
beartiful.bz@gmail.com

04/04/2017 - 15-17h
Museion Erzahltreff meets
Toolbox
Senior visitors meet up with
oungsters from the “Tool-
ox" team for an interesting
exchange of views on the
themes presented in the exhi-
bition /dioma.
Pre-booking: 0471/223435 or
visitorservices@museion.it

All' events are free of charge.

Toolbox Group Photo by Luca Meneghel
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VINOIAI

IDIOMA
09.03.17 - 09.04.17
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' * lion, German and English languages: Muse

"'+ Kultur, Idioma, Forma, Meaning, Soglia, Wo
. "' '+ Confine, Bezichung, Viaggio, Miscommunicat
¢ , . Gedicht, Future, Migration, Bagaglio, Identity, In-

'.'..'."{.1.'.',;'FEVULCVONWDRAPBWALOSDZIDFMCSEBUVC“"'
“+“0 QA JBRIMUSOLNTIEHTS SAFEBMWLTINGUAGGTIO:,
"R MCETIQNLYRAROPMETNOCMWOTESONGPATIL N
%M JPYASEVIOJNDEKZUALNRVYERTTIDAXTC CHE RAF.-
AT SKCIDTIOMAERSATGRSFRATIMOGENSTVD I
BYGFUTHGWZRCVOETINATOFTIETLHDEKETZFT N
M TSRGUNTIFUTURECHQMGAUJRSTICMBUNTIYUE"."
S CYBAIOLYDUMKPDO QTRATETIOOLPMWRLTGEBD.
“'‘BHCGNTATETCOSMHSGEDTICHTSUOTIMOTHDEUT
A I K AGEIURBCHDT CVYVYJITNTIUDTIMISGAQYGZDO M
“.LPEYCTFOSOGLTIAWANSCHFMATITUMYTITFOA X"
Y M JLNMUSNUYAKWOETURETKULTUREULVY I
"N AREGUARBTIGBDHNYEKHMWORNTISTIOHETRAMN D.;
“Z PDGRETILAGXBSRTASLAUYZFAEUIQHGUED FI
M TEQUIMTINCPAGOGMTISCOMMUNTICATTION R
UE I ONXLAOETIQUMEANTSZTIUEGLAGOYWHAYFI.
“/OUTAZHUTARMICHIDETENTIFOMANSMTR RGP E,?"

e nenraum, Linguaggio, Sorriso



